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Patterns of roses carved into the frames of the windows of Moustafa Korji mosque 
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percleve the Influence of ancient ornamentation especially those carved on 
marble and stone. On the two main entrances which connect the mosque with 
Its exterior surroundings, as well as on the entrance to the tomb, within the 
bounds of the school attached to the mosque, the curved upper parts of the 
arches are embellished with salient carvings In the shape of a big rose, while 
the mid point of the arch Is crowned with the element of the crescent, above 
which clouds are depicted In salient ornamentation. The three entrances 
leading Into the place of worship and the mlharb, are of the same general 
design depicting the same ornamentation style and the same details. 

The Mustafa KorJI great mosque depicts as well, new ornamental and 
architectural elements and forms. The new ornamental style In this Imposing 
architectural structure Is the use of white marble Inlaid with other kinds of 
co\oured marble. These ornamentations represent vases flowing with flowery 
foliage. The frames of windows are made of Inlaid marble too, and the 
ornamentations represent the element of the laurel or the victory wreath, 

found In classical art. 

The ornamental style which characterizes the three entrances, leading Into 
the place of worship, and the windows, Is reflected in the details of the 
mlhrab. The pulpit Is also ornamented with multi-coloured Inlaid marble 
depicting various vegetal elements. Foreign artistic Influence Is evident In 
certain details In these marble ornamentation. 

They are elements foreign to Islamic art In this country, and were not 
percleved except in Al-Karamanll great mosque and a number of houses and 
palaces constructed by the rulers of the Karamanil state, within the bounds 

of Saral Al-Hamra In Tripoli. 

In a few words, this artistic tradition In the ornamentation of entrances of 
the religious and urban structure Is an architectural tradition which appeared 
during this per\ad in the region of the Mediterranean basin, especially In Italy, 
France, Spain, Malta, Tunisia, and Turkey, and religious and urban 
architecture In Libya was not far removed from the mutual influences In this 
region. And this tradition still continues In Tunisia up to the present times. 
The masterpieces manufactured by Dar-Sha'ban In the city of Nabel, of 
entrances and windows adorned with the various kinds of chiselled geometric 
and vegetal ornamentation is an outstanding attestation to this tradition, 
deeply-rooted in the Arab countries, in northwest Africa. 



Dr. All Massoud al-Balouch - consultant 
The Organlzlonal and Administrative 
Project of the Old Town, Itrablos, 
History of Islamic Art and Architecture 
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Darghout. The entrances of all these mosques and great mosques, which 
were constructed during the period stretching from the 16th to the 18th 
century, are similar In design and ornamentation. 

This tradition of ornamenting the entrances with porcelain tiles, Is also 
prevalent In numerous urban buildings, and a tour In the streets and alleys of 
the old town Itrablos reinforces the validity of this statement. 

The tradition of ornamenting the entrances of religious and urban 
architectural structures, with carved elements, continued Into the 18th and 
the 1^th centuries. The Ahmad Al-Karamanll great mosque (1738) Is a case In 
point. It Is the largest and greatest of mosques constructed In the old Town 
of Itrablos; a structure with five entrances Into the place of worship, and four 
other entrances connecting It with the marketplaces surrounding It. The great 
mosque Is considered to be the first of Its kind with respect to the rich 
ornamentation and the diversity of building materials Introduced Into Its 
ornamentation plan. 

On the entrances to the places of worship we find some notched 
ornamentation with surrounding frames of porcelain tiles, with starshaped 
plates, and a darkening edge depicted by a black-coloured ornamental strip of 
ceramics, about 3 cm In width. Certain curved upper parts of arches, cowered 
with ceramic mosaic work, are edged as well, with a thin ceramic strip. But 
the main entrance to the place of worship, facing the mlhrab, has a tapered 
arch In the form of a horseshoe; the small stones forming this arch are 
alternately, of black and white; while the arch and both Its curved upper 
sides, are edged with knotted embellishment. 

It is worth mentioning that the main entrance to the place of worship in 
this great mosque, as well as the mlhrab, reflect a Tunisian artistic and 
architectural influence, and are considered unique examples of the Libyan 

mosque architecture. 

The Arab Tunisian artistic and architectural Influence is actually evident in 
the details of this mosque, as well as other great mosques in Tripoli, such as 
Mustafa KorJI great mosque. 

The ornamental riches and diversity present In the Ahmad Karamanll great 
mosque, and the artistic and architectural treatment accorded to It, in 
addition to the tangible external Influences, both artistic and architectural, 
are all found as well, In Mustafa Korjl great mosque which was constructed In 

the year 1834- A.D. 

Despite the passage of a hundred years since the construction of the 
Ahmad Karamanli great mosque, the Mustafa KorJI great mosque turned out 
actually as a miniature of the Karamanll mosque, but It was acclaimed as the 
ultimate artistic and architectural structure which was never repeated In any 
of the mosques subsequently built. 

As to the continued tradition of simple ornamentation we view In the 
mosques constructed prior to the construction of Mustafa KorJI. we can still 



pink-coloured limestone, each of which Is enriched with engraved and 
embossed ornamentation, and boasts the same design and the same 
ornamentation elements, depicting flowers, tiny flowers, and leaves. 

These fine tiny flowers are found detached as well; one single flower 
conspicuously carved out In each small stone of the stonework which forms 
the arch of the entrance. The number of those Isolated flowers differs from 
one entrance to another. The number of their leaves differs too, as does the 
extent of Its sallency against the surface of the arch. In many Instances the 
mid point of the arch Is crowned with the element of the crescent which Is 
sallently carved out. We sometimes find the curved upper sides of the arch 
ornamented by a collection of carwed out tiny flowers, ranging from two to 
eight flowers. At other times, the arches are ornamented by finely carded 
foliage, and the ornamentation done on the entrance facing the mlhrab Is 
reflected to a large extent In the design of the mlhrab Itself. 

It Is appropriate to mention here that the rich ornamentation done on 
marble and stone. Is unprecedented in the architecture of religious 
structures, and that the relationship between religious and urban 
architecture, was a strong relationship with respect to the style of 
ornamentation. We can recognize the ornamentation design on the entrance 
of the great mosque of Mohammed Shayeb Al-Ain. implemented on the 
entrances of a number of hotels, public baths, houses, palaces, and 
marketplaces. 

The use of the fine tiny flower element In architectural ornamentation. Is 
not limited to the ornamentation of the entrances. It is also found in the 
ornamentation of the pulpit, such as the pulpit In the great mosque of 
Mohammad Shayeb AI-AIn, the sides of which are embellished with salient 
ornamental elements such as stars, crescents, flowers, tiny flowers, and the 
crowns of the columns supporting the roof of the place of worship, which Is 
ornamented with very finely notched leaves. 

On the other hand, the carved ornamentation we view on the entrance of 
the great mosque of Mohammad Shayeb AI-AIn, is a reminder of designs and 
ornamentations similar to that depicted on the marbled main entrance of 
AI-DourouJ great mosque (or the great mosques of Sheikh Musahel and 
Ibn-Yarbou) In the old town Itrablos The vegetal ornamentation details 
depicted on the entrance of al-Dourouj great mosque, is similar to those 
found on two of the entrances of the great mosque of Mohammed Shayeb 
AI-AIn. 

In addition to the ornamentation of entrances and the curved upper parts 
of the arches, with carved out tiny flowers, we find that the curved upper 
parts of certain entrances are ornamented with unl-coloured and 
multi-coloured porcelain tiles. Among such entrances are those of the 
mosques of Ramadan the Neapolitan (Al-Nakhll), Al-Assous, Mahmoud 
Khazlndar, Ibn Mousa, Ibn-Sawan, Al-Mufrl. Hourlah or the Miladl, and 
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the art of ornamenting religious and urban architectural structures. Among 
these new patterns and materials were the use of embossed and chiselled 
ornamental embellishments, on marble and limestone, carved and notched 
wood painted with various bright colours, In addition to marble and plaster 
ornamentation. Inlaid with other kinds of co\oured marble. We can view such 
elements and materials In both, the Ahmad Al-Karamanll and Mustafa Korji 
great mosques. The use of ceramic tiles and plates, unl-coloured and 
multi-coloured, was Introduced as well, Into the ornamentation of certain 
religious and urban architectural structures constructed In that period 
stretching from the 17th to the 10th century. 

Yet, we have to recognize and admit that the ornamental style In the 
architecture of religious structures, no matter how much It develops, It Is still 
captive of a philosophy deeply-rooted In the minds of architects, masons, 
ornamenters, and the native population, and which stipulates simplicity and the 
absence of ornamentation In building Libyan mosques, and envisages the 
planning and construction of the mosque as a structure erected for a purely 
functional purpose, and there Is no need therefore to attend to the aesthetic 
aspects In this commission. 

But despite the adherence of architects, masons, and ornamenters, to this 
philosophy, which restricts the development of the arts of architectural 
ornamentation, we find numerous urban and religious structures In which 
artistic and architectural ornamentation and embellishment, were accorded a 
great deal of care and solicitude. 

If we trace the development of the ornamentation style In the architecture 
of religious and urban structures. In the 1€>th and the 17th centuries, we will 
find that the mosques built In this period feature several simple elements of 
ornamentation, engraved and chiselled on marble and stone, 
i These are limited to the existence of a notched flower in the two curved 

upper sides of the arch, of the main entrance, and the arch of the entrance 
leading to the place of worship, In addition to the outer frame of such 
entrances. We occasionally find the element of the crescent crowning the 
arches of entrances, while we find In other instances, the curved upper sides 
of the arch cowered with unl-coloured and multi-coloured porcelain tiles. We 
also find the ornamentation used on the entrances of mosques and the places 
of worship reflected in the ornamentation details of the mihrab, especially the 
entrance facing It. 

Such architectural and ornamentation design Is found as well, in the great 
mosques. The embossed flower, or tiny flower, which occupies the two curved 
upper sides of the arch. Is an element which was increasingly used by the end 
of the 17th century, and recurs frequently In the ornamentation of the same 
entrance. The great mosque of Mohammad Shayeb AI-AIn a.d.) In the 

old town of Itrablos, Is one of the most ancient mosques where we find such 
ornamentations. This mosque was acccorded eight entrances of marble and 



